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Kerol Formen 1945-ciildo ABS-nin Konnektikut statinin Hartford
soharinds anadan olmusdur. O, yetmisinci illorin ikinci yarisinda,
postmodernist iisluba asaslanan fragment poetikasi nazdinda
asarlor yaratmis, daha sonra isa giiclii realist tosiro malik biitov
badon heykallari yaratmaga istigamatlonmisdir. 1960-c1 illorin
ikinci yarisinda Formenin “pop-art” iislubuna fordi yanasmasi
onun isglorini hiperrealist heyksltaraglar torofindon yaradilan
asorlorden farglondirirdi. O, daha cox iizgiiciilori vo raqqgaslar
tosvir edon fiqurativ heykollori ilo taninir.

Formenin incasonatls ilk tomaslar1 usaqhq illsrinds baglamigdir.
On bir yasinda o, sinif yoldaslarina rosm ¢okmaoyi Oyratmis,
lakin insan fiquruna olan marag tezliklo miibahisalorsa sobab
olmusdur. Casur bir ¢ilpaq eskiz maktobde danlanmaya gatirib
cixarmig, amma ona sahib oldugu istedadi miitloq davam
etdirmali olduguna inandirmigdir. O, on yasinda iken anasinin
icazasi ilo 0zal incosonat darslori ilo masgul olmaga baslayir.
Anas1 ona miixtalif rongli boyalar ve fircalar dolu yagl boya
seti hodiyys edir. Belaliklo o, natiirmort, portret vo peyzajlar
yaratmaga baslayir. On iki yasinda o, artiq incesanasti 6z pesosi
kimi secir. 1955-ci ildo o, Nyu-York statinin simal bolgosinda
ailo evinin layiholondirilmasinds babasina komok edarak
hom uzaqgoranliyini, hom do cevikliyini nlimayis etdirmisdir.
O, burada ev tikilmoazdan avval otaqglarin serhadlsrini boya spreyi
vasitasilo ¢omonliyin iizorinds oks etdirmisdir.

O, illiistrasiya ixtisas1 iizre tohsiline Templ Universitetinda
baslamis vo Nyu-Yorkdak: Vizual Incosenat Maktobinds davam
etdirmisdir. Valideynlori torafinden maddi destekden mehrum
edildikdon sonra oziinii tomin etmokds gorarh olan Formen,
diplomunu tamamlayarken eyni zamanda illiistrator kimi
islomisdir. Musiqi senayesinds aldig: sifarislor vasitasils o, “The
Rolling Stones” vo Elis Kuper kimi sonotkarlarin albomlar:
ticlin liz gabiglar1 hazirlamigdir. O, hamcinin “The New York
Times” qazetinin roy bolmasi iiglin do rosmlor ¢okmisdir. Onun
yaradic illiistrasiyalar1 Illiistratorlar Comiyystinden bir nece
miikafat qazanmis ve asorlori Nyu-York Tarix Comiyyeatinda
sorgilonmigdir. Bu erkon nailiyystlor onun moadoni hekayoni
texniki ustaligla birlosdirmak bacarigini iize ¢ixarmigdir. Bu
kimi keyfiyystlor daha sonra onun heykaltaraghq faaliyystinin do
asasini togkil etmisdir.

1975-ci ilde Formen “National Lampoon” jurnalinin iiz
gabig1 iicin ilk canhi baden golibini yaradir: bu, onun
diqqgetini ikiolgiilii illiistrasiyadan heyksltarashga dogru
yonlondiran holledici bir sinaq olur. 1976-c1 ildon etibaron
0, boliinmiis govdalar, miixtalif badon hissaloeri vo natamam
fiqurlar tizerinds islomayoa baslayir. Onun debiit fordi sorgisi
olan “X reytinqgli fragmentlor” (1978, “Fort Worth”, Texas)
miibahisali movzular sababilo comi bir geco sonra baglanir.
Buna baxmayaraq, qalereya sahibi onun islorini Isvecrades
“Art Basel” sonot yarmarkasinda niimayis etdirorok Formenoa
ilk beynalxalq auditoriyasini qazandirir.



Formenin 1981-ci ilde Nyu-Yorkdaki Hansen Qalereyasinda bas
tutan ikinci fordi sorgisi, onun yaradiciliginin asasina cevrilacok
movzularin ilk taqdimati olur. O bu sargids ilk {izgiicii heykali
olan “Katalina’n1 da niimayis etdirir. Bu, onun hamin heykali
va fragmentlosdirilmis asarlor seriyasini satin alaraq ilk boyiik
himayadar1 olmus Malkolm Forbsun diggatini ¢akir.

Formenin heyksllori biitiin diinyada niifuzlu ictimai vo
institusional moakanlarda sorgilonmisdir. Onun aciq hava
instalyasiyalar1 Nyu-Yorkda “Park Avenue”, “Central Park”, eloco
do Nyu-Orleandaki “Poydras Corridor” vo “Avenue George V”
kimi yerlords niimayis olunmusdur. Sonatkarin asas fordi muzey
faaliyyatlori arasinda Romada “Palazzo Bonaparte”ds kegirilon
“Bodonin sasi” sorgisi, Florensiyadaki “Palazzo Strozzi’ds,
Sankt-Peterburqdaki Dovlst Ermitaj Muzeyinds, Romadak:
Miiasir Incosanst Qalereyasinda, Neapoldak: “Fondazione Made
in Cloister’da veo diger makanlardak: bir cox sargilori xiisusi
geyd etmok olar. Formenin asarlori 2024-cii il Paris Olimpiya
Oyunlariin madani proqrami ¢arcivesinde do tadqim edilmisdir.

Bu gilin onun heykallori otuz dordden cox muzey kolleksiyasinda
va diinyanin miixtalif ictimai mekanlarinda tomsil olunur. Onlarin
oksoriyysti Kaliforniyanin Sanniveyl vo Nyu-Yorkun Pikskil
sohorlorine mexsusdur. Mashur ictimai kolleksiyalar1 Sankt-
Peterburqdaki Dovlet Ermitaj Muzeyi, “Bass” Incosonat Muzeyi,
Nyu-Cersi statinin Hemilton sehsrindoki “Grounds For Sculpture”
Park-Muzeyi va El Paso Muzeyi kimi bir ¢ox taninmig miisssisalords
yer alir.

Onun heyksllori hamc¢inin Stiven Koen, Bill Klinton, Henri
Kissincer, Imperator Hirohito, Andrea Bocelli, Malkolm Forbs
kimi soxslari 6ziinds birlegdiren taninmig 6zsl kolleksiyalarin da
bir hissasidir.

O, Quggenhaym Muzeyi, Metropolitan Incosenst Muzeyi vo
Vitni Muzeyi kimi aparici qurumlarda miihazirslor oxumusdur.
2011-ci ilde o, Formen Heyksltarasliq Fondunu tesis etmisdir.
Bu fond sorgilor, qrantlar, rezidensiya proqramlar1 vo arxiv
togabbiislori vasitasilo gonc, yeni formalasan vo daha az tomsil
olunan sonatcilora dastok gostormok moagsadi dasiyir. Onun
xeyriyye foaliyysti ictimai sonat layiholorini de shate edir. Bu
layiholor sirasinda fondun tssebbiisii ilo Ohayodaki Medici
Incosonat Muzeyinds Férmen Heyksl Parkinin yaradilmasi iiciin
irimiqyash asarlorin bagislanmasi da yer alir.

Formenin ugurlar1 bir ¢ox miikafatlarla dayerlondirilmisdir.
Bunlarin arasinda Yunanistanda “Le Soleil” Fondunun “Omiirliik
nailiyyst miikafat1”, “Uwomen’s Network un “Ilhamlandiric1 gadin
— omiirliik nailiyyst vizion miikafat1”, Beynolxalq Heyksltarashq
Morkazinin “2026 Omiirliik nailiyyet miikafati”, Avropa—Amerika
Qadinlar Surasinin miikafati, Florensiyanin “2001 Medici
miikafat1”, Canjoudaki Huan Tay Hu Muzeyinin “2016-c1 ilds an
yaxsl sou” miikafati, Pekin Biennalesinin “2008-ci ilds sounun an
yaxsis1” miikafati, homginin heyksltarasliq sahasinds iistiinliiys
gora verilon “Amelia Peabody” miikafat1 yer alir.
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Carole Feuerman was born in 1945 in Hartford,
Connecticut, USA. In the second half of the seventies,
after having developed works linked to the poetics of
the fragment, theorized by postmodernist thought, she
began to create full-figure sculptures with a strong realist
impact. Her personal variation of pop marks the profound
difference with the works created in the second half of the
sixties by the hyperrealist sculptors. She is best known for
her figurative sculptures depicting swimmers and dancers.

Feuerman’s earliest encounters with art began in
childhood. By the age of eleven, she was teaching
classmates how to draw, though her interest in the
human figure quickly stirred controversy. A daring
nude sketch led to reprimand at school, but the episode
convinced her that she possessed a gift worth pursuing.
At age ten, after pleading with her mother, she began
private art lessons. Her mother bought an oil painting kit
with beautiful colored paints and brushes. She began by
creating still life’s, portraits, and landscapes. At twelve,
she had already chosen art as her profession. In 1955,
she demonstrated both vision and resourcefulness by
helping her grandfather design a family home in upstate
New York, spray-painting the outlines of rooms directly
onto the lawn before the house was constructed.

Her formal studies began at Temple University and
continued at the School of Visual Arts in New York,
where she majored in illustration. Determined to support
herself after being cut off financially by her parents,
Feuerman worked as an illustrator while completing her
degree. Through commissions in the music industry, she
produced album covers for artists such as The Rolling
Stones and Alice Cooper. She also made drawings for
the op-ed page of the New York Times. Her imaginative
illustrations won her multiple awards from the Society
of Illustrators, and her work was exhibited at the New-
York Historical Society. These early successes revealed
her ability to merge cultural narrative with technical skill,
qualities that would later define her sculptural practice.

In 1975, Feuerman created her first life cast for the
cover of National Lampoon, a pivotal experiment that
shifted her focus from two-dimensional illustration
to sculpture. By 1976, she was producing fragmented
torsos, limbs, and partial figures that reflected the
postmodern interest in the fragment as a site of meaning.
Her debut solo exhibition, “Fragments, Rated X” (1978)
in Fort Worth, Texas, closed after a single night due to
its provocative subject matter. Undeterred, the gallery
owner presented her work at Art Basel in Switzerland,
securing her first international audience.

Feuerman’s second solo exhibition at the Hansen
Gallery in New York in 1981 marked the introduction of

themes that would become central to her practice. She
presented her first swimmer, Catalina. The sculpture
drew the attention of Malcolm Forbes, who acquired
the piece along with her provocative fragmented series,
becoming her first major patron.

Feuerman’s sculptures have been exhibited in prominent
public and institutional contexts worldwide. Outdoor
installations have appeared on Park Avenue and in
Central Park in New York, as well as in the Poydras
Corridor in New Orleans, and Avenue George V. Major
solo museum exhibitions include The Voice of The Body
at Palazzo Bonaparte, Rome; Palazzo Strozzi, Florence;
State Hermitage Museum, St. Petersburg; GAM, Galeria
d’Arte Moderna, in Rome, The Foundation Made in
Cloister, in Naples, Italy, and many others. Her works
were also selected for the cultural program of the 2024
Paris Olympics.

Today, her sculptures are represented in the collections
of more than thirty-four museums and in various public
spaces around the world. They are owned by the cities of
Sunnyvale California and the City of Peekskill, New York.
Her most renowned public collections include the State
Hermitage Museum in St. Petersburg, the Bass Museum
of Art, the Grounds for Sculpture Park and Museum in
Hamilton, New Jersey, and the El Paso Museum.

Her sculptures are also part of prestigious private
collections owned by prominent figures such as Steven
Cohen, Bill Clinton, Henry Kissinger, Emperor Hirohito,
Andrea Bocelli, and Malcolm Forbes.

She has lectured at leading institutions such as the
Guggenheim Museum, the Metropolitan Museum of
Art, and the Whitney Museum. In 2011 she founded
the Feuerman Sculpture Foundation, dedicated to
supporting emerging and underrepresented artists
through exhibitions, grants, residencies, and archival
initiatives. Through her Foundation, her philanthropy
extends to public art projects, including the donation of
monumental works to establish the Feuerman Sculpture
Park at the Medici Museum of Art in Ohio.

Her achievements have been recognized with numerous
awards, including the Lifetime Achievement Award,
Le Soleil Foundation in Athens Greece, Woman of
Inspiration Lifetime Achievement Visionary Award by
the UWomen’s Network, the 2026 Lifetime Achievement
Award from the International Sculpture Center, from
the European American Women’s Council, the 2001
Medici Award from the City of Florence, best in show at
the 2016 Huan Tai Hu Museum in Changzhou, best in
the show at the 2008 Beijing Biennale, and the Amelia
Peabody Award for excellence in sculpture.









SUDA YENIDBN DOGULANLAR

“Suda yeniden dogulanlar” konseptual olaraq Kerol Formenin yaradiciliq yolunun
inkisafin1 gortlondirerek onun 1970-ci illordski iizgiicii fiqurlarindan, son
onilliklordeki miqrasiya mévzularina hasr olunmus islorine qoder boyiik dovrii shate
edir. Bu sorgi asason lizgii¢iilorin heyksllarins fokuslansa da, onlar tok istigamatin
naticasi kimi qiymatlondirmek moahdud yanasma olardi. Onun badii yaradiciliq yolu
homise postmodernizm, “punk” madoniyysti, feminizm vo insan fiquruna baxigim
formalasdiran giindslik tacriibalor kimi ¢coxsayh tasirlorin i¢inds inkisaf edib.

Formenin karyerasi yenilik, deqiqglik vo emosional tasira hasr olunmus bir 6mriin
ifadasidir. Superrealist heyksltaras olaraq o, miiasir incosonatds fiqurativ tosvirin
imkanlarini genislondirmis, realizms naqli giic ve simvolik darinlik gazandiraraq onu
yenidon canlandirmisdir. Boylik miqyash heykaltarashqda, kisilorin tistiinliik togkil
etdiyi bir sahads calisan qadin sanatgi kimi o, inkliizivlik ve taninma ii¢iin yeni yollar
acmigdir. Onun hom monumentalligl, hom do somimiliyi ils se¢ilon, eyni anda real vo
poetik tasir bagislayan heykallari diinyadaki tamasacilar1 dayanmaga, diisiinmays vo
insan badoninin sarsilmaz giiciinii yenidon kasf etmays dovat edir.

“Uzgiiciilor seriyas’” Férmenin incosonatinin simvolik ifadesidir. Qatran, boyanmis
biiriinc vo paslanmayan poladdan hazirlanmig bu fiqurlar adston tizgii¢li papaqlar:
vo cimorlik geyimlori ilo tosvir olunur; onlarin dorisi ise diqgetle islonmis su
damcilar ilo sanki parildayir. Bu heyksllor insanlar diisiincs, tonhaliq vo ya sakit
daxili giic ilo tomas anlarinda canlandirir. Onun okeandan ¢ixan bir qadinla tesadiifi
qgarsilasmasindan ilhamlanmis heyksli “Katalina”, suyun hom bir movzu, hom
do simvol kimi davamlh arasdirilmasinin baslangici olur. Férmen {i¢iin su yaddas,
yenilonmsa vo siginacaq monalarini dasiyir. Giinasin istisi, doniz vo dari iizorinds gqalan
damcilar onun baxiginda dayisim, mohkamlik, d6ziimliiliik ve yeniden dogulusun
badii metaforlar1 kimi ¢ixis edir.

9



O, daha cox tzgilicii heykallori ilo taninsa da,
Formenin yaradicihigi yagh boya, fotoqrafiya, qrafika,
videoqrafiya va biirlinctokmao kimi miixtslif sahalori do
ohato edir. Materialdan asih olmayaraq, onun sonato
yanasmasinin asasini doqiqlik ve hekayanin darinliyi
toskil edir. Oziinii “naqli sonatkar” adlandiran Férmen
ticlin har bir fiqur miiayyen bir hekays dasiyir vo bu
hekayo durus, jest vo mimika vasitesilo tamasaciya
otiiriiliir. izloyicilor bu obraza aktiv sokilde qosularaq
hekayoni soxsi sorhleri ilo tamamlayirlar. Belslikls,
daqiq realizm vo psixoloji tesir arasinda qurulan bu
dialoq onun yaradicihiginin moarkazi elementlorinden

biridir.

Onun yaradiciligl boyunca insan badsni ham mévzu,
hom do sahid kimi ¢ixis edir. Kimlik, horokst vo
doziimliilik kimi movzular tekrar-tokrar iize ¢ixir
— usaqliqda rags etmayi, gender gozlontilori barads
diisiincalari vo stereotiplore meydan oxumagq istoyi
bu movzularin formalagsmasinda miihiim rol oynayib.
“Glic” kimi aserlords fiqurlar universal simvollara
cevrilir, tamasaciya homin jestlordo vo movqeds
oziini gormok imkami yaradir. Onun heyksllori
insanlar1 yalmz fiziki giic barades deyil, hom ds soxsi
vo ictimai cotinliklordon ke¢cmok iiciin lazim olan
daxili giic barads diisiinmays davat edir.

Sorgide yer alan aserlorden biri olan “Dalgic” insan
ruhunun giiciinii, dayanighiligini, miimkiinsiizii
bacarmaq cesarstini ve hayatda qalma miibarizesini
simvoliza edir. Iki dalgicin tosvir edildiyi “Ikili dalgic”
heykali onun bu giine goder realist iislubunda olan
an boylik isidir; onun yaradicihiq prosesindoki iki illik
zohmat va irade asarin monasinmi1 daha da giiclondirir.
Onun tak dalgici oks etdiren “Qizil nisbat” heykali iso
miikammeol tarazhig ifads edir.

“Suda yenidan dogulanlar” hom soxsi bir hekayadir,
hom do daha genis sosial diistinconi oks etdirir.
Bu sorgi intim fragmentlorden baslayaraq sakit
gotiyyatls irali addimlayan fiqurlara goeder uzanan bir
yolu izlayir. Birlikde baxildiqda “Uzgiiciilor” horokati
dayandirmayan insanlarin — suya vo yaddasa bagh
bodonlorin — sahils catma sasini yaradan kollektiv
bir xor kimi goriiniir. Bu asarlar vasitasile heyksltaras
empatiyani tesviq etmayi, avvalcodon formalasmis
tosovviirlori  sorgulamag veo doyisen diinyada
aidiyyet axtarmagin manasi iizerinds daha derinden
diisiinmayi hadoaflayir.
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REBORN INTO THE WATER

Reborn into the Water conceptually frames the development of Carole Feuerman’s
artistictrajectory, spanning a large period from her works of the 1970s to the swimmer
figures and migration themes of recent decades. While this exhibition centers on
her sculptures of swimmers, it would be limiting to see them as the product of a
single direction. Her artistic path has always unfolded through multiple influences
postmodernism, punk culture, feminism, and the everyday experiences that shaped
her way of seeing the human form.

Feuerman’s career reflects a lifelong commitment to innovation, precision, and
emotional resonance. As a superrealist sculptor, she has expanded the possibilities
of figuration in contemporary art, reinvigorating realism with narrative power and
symbolic depth. As a woman working in the male-dominated field of large-scale
sculpture, she has opened pathways for inclusivity and recognition. Her sculptures,
at once intimate and monumental, realistic and poetic, invite audiences worldwide to
pause, reflect, and rediscover the enduring strength of the human form.

The Swimmers Series is emblematic of Feuerman’s art. Executed in resin, painted
bronze, and stainless steel, the figures often wear bathing caps and swimsuits, their
skin glistening with meticulously applied water droplets. They capture individuals
in moments of contemplation, solitude, or quiet strength. Inspired initially by a
chance encounter with a woman emerging from the ocean, her sculpture Catalina
set the course for an ongoing exploration of water as both subject and symbol. For
Feuerman, water evokes memory, renewal, and sanctuary. The experience of sun,
sea, and droplets clinging to the skin became metaphors for transformation, healing,
and resilience.
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Although she is best known for her swimmers, Feuerman’s practice extends across a
wide range of media, including oil paintings, photography, printmaking, video, and
bronze casting. Regardless of material, her approach is characterized by precision
and narrative depth. She describes herself as a narrative artist: each figure embodies
a story, conveyed through pose, gesture, and expression. Viewers are invited to engage
actively, completing the narrative through personal interpretation. This interplay
between exacting realism and psychological suggestion is central to her practice.

Throughout her work, the human body acts as both subject and witness. Themes of
identity, movement, and resilience recur — shaped by her experiences as a dancer
in childhood, her reflections on gender expectations, and her desire to challenge
stereotypes. In pieces like Strength, the figures become universal symbols, allowing
viewers to see themselves reflected in the gestures and poses. Her sculptures invite
audiences to consider not only physical strength, but also the inner strength required
to navigate personal and societal challenges.

One of the works displayed in the exhibition, The Diver, symbolizes the strength
of the human spirit, resilience, the courage to accomplish the impossible, and the
struggle for survival. Her sculpture of two divers, called The Double Diver is her
largest work in a realistic style to date, and the two years of effort and determination
invested in its creation further strengthen the meaning behind the sculpture. Her
single diver, called The Golden Mean, represents perfect balance.

Reborn into the Water is both personal narrative and broader social reflection. It
follows a path from fragments of intimacy to figures who stride forward with quiet
determination. Seen together, The Swimmers form a collective voice: individuals
who keep moving, bodies bound to water and remembrance, arriving at the shore.
Through these works, sculptor aims to encourage empathy, challenge preconceptions,
and invite deeper consideration of what it means to search for belonging in a changing
world.
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Monim badanim — manim gaydalarim, 2024 My Body My Rules, 2024
437 x 150 x 150 sm 437 x150x 150 cm
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2020

Survival of Serena,
96x213x81cm

, 2020

96x213x81 sm
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Serenanin miibar
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Nyu-York soharinin dablisi, 2013 New York City Slicker, 2013
160x90x 71 sm 160x90x 71 cm
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Odalat, 2022 Justice, 2022
284x218x218 sm 284x218x218 cm
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Kristina, 2013-14 Christina, 2013-14
182 x48 x 34 sm 182 x 48 x 34 cm
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Cimorlik topu ils Bruk, 2017 Brooke with Beach Ball, 2017
152x108x 114 sm 152x108x 114 cm
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Generalin qiz1, 2008-22 General’s Daughter, 2008-22
66 x 45 x 20 sm 66 x 45 x 20 cm
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Moran, 2008
66 x45x20sm

Moran, 2008
66 x45x 20 cm
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Kendal adasi, 2014-17 Kendall Island, 2014-17
152 x60x 101 sm 152x60x 101 cm
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Tarazhq, 2011-18 Balance, 2011-18
91x81x45sm 91x81x45cm
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Dalgic, 2018 Diver, 2018
254 x 82 x 63 sm 254 x 82 x 63 cm
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9zm, 2022 Perseverance, 2022
86 x30x 30 sm 86 x30x30cm






Miisahids, 2018 Contemplation, 2018
86x 106 x 55 sm 86 x 106 x 55 cm
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Miitafakkir, 2019 The Thinker, 2019
180x 81 x81 sm 180x 81 x81 cm
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Boyiik Katalina, 2007
157x96 x 43 sm

Grande Catalina, 2007
157x96 x43 cm
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Siikut, 2022
274x111x 149 sm

Serenity, 2022
274x111x149 cm



Dayaq morkazi, 2025 Midpoint, 2025
135x56x41 sm 135x56x41 cm
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Uzmo combori, II variant, 2013 Innertube Variant II, 2013
43x81x38sm 43x81x38cm
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Strength, 2017
365x121x121 cm

Giic, 2017

365x121x121 sm
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Alov vo ahang, 2019 Fire and Harmony, 2019
304x116x71 sm 304x116x71 cm




Quzil nisbatinin konarinda, 2014 Beyond The Golden Mean, 2014

381 x137x96 sm 381x137x96 cm
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Mona Liza, 2013
93x106x 167 sm
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Perseverance, 2022
365x121x121 cm

ozm, 2022-23
365x121x121sm

61



Tutma am, 2024 Catch, 2024

216 x 66 x 54 sm 216 x66x54 cm

62






Topun iizarinds Bibi, 2021 Bibi on the Ball, 2021
163x117x86 sm 163x 117 x86 cm







Cazibo, 2024 Temptation, 2024
336x91x76sm 336x91x76 cm




Su xizakgisi, 1984 Water Skier, 1984
97 x92x 35 sm 97x92 x 35 cm

67






Leda va qu qusu, 2014 Leda and the Swan, 2014
106 x 203 x 228 sm 106 x 203 x 228 cm




Rut, 1981 Ruth, 1981
155x54 x 33 sm 155x 54 x33 cm



Moshraba ils tatulu qiz Towel on Back with Tattoo
82x67x43 sm 82x67x43 cm
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